Alasdair Gray: Poor Things
Historiographic metafiction
Representations of history: 19th & 20th century Scotland and Europe. Intertexts from history and fiction

Self-reflection of constructedness and literariness: Meta-references, loops etc.
Distrust of grand narratives


National unity, destiny (cf. history): Scottish separatism, yet complicity w. Empire

Science – progress: Vivi-section? Hygiene, nursing, ‘loving economy’

Ideology: Anarchism? Nationalism? Fabianism? Pacifism?, cf. 160-164

Religion: Opium of the people? Catholicism?
Non-linear, convoluted or fragmentary structure


Multiple narrators


Paper authors


Paratextual games galore!!
Parody, pastiche


Themes: All themes in Gray are mock-serious

Forms and structures (genres): Gothic, Bildungs-roman, Didactic tale

Style: Mock-Victorian, popular sensationalism, Modernist serious literature, Po-mo satire
Stock characters: Mad scientist, Rake, Innocent abroad, Fallen woman, Doctors, Clergymen, Victorian apologists etc.
Bricolage – Genre mixing
Ex-centricity

Re-valuation of strangeness vs. norm

Positive valuation of quirkiness, eccentricity

Loners as (anti)heroes

Little, local narratives


‘New’ sensemaking through political out-rage

Scottishness in focus:
Glasgow as site, fx. Godwin’s dying words, p. 271-2
Scotland vs. England in Europe

Influences into and out of Scotland

History (political, economical, artistic, architecture, scientific, medical, literary, religious)

Intertextual web w. Scottish antecedents:
Hugh MacDiarmid
James Hogg
Robert Burns
Robert Louis Stevenson
Arthur Conan Doyle
Hamish Henderson
Robert Colquhoun
Jankel Adler
Stanley Spencer
Marie Stopes
And some non-Scots:

H.G. Wells
G.B. Shaw
Mary Shelley
William Godwin / Mary Wollstonecraft
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Robert Colquhoun: Personnage allongé
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Robert Colquhoun: Woman with Still Life
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Jankel Adler: Portrait of a Girl
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Stanley Spencer: The Resurrection: Port Glasgow
Spencer visited Port Glasgow in 1940 to fulfil a commission to paint its shipyards and was attracted by the cemetery there. He planned a vast shaped canvas fifty feet wide which would portray the Last Judgement and Resurrection taking place in this cemetery. This painting is the central section from the project and shows Glaswegians climbing out of their graves and greeting one another, as well as raising their hands in ecstatic gratitude.
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Spencer: View of the Clyde
