How then do we use narratives in general and disorder narratives in particular?

We mirror ourselves in them: are we like that? – I.e. they play a role in identity construction

We learn from them: can we understand what it is like to be like that? – I.e. they play a role in familiarizing otherness and incorporating it in our preferred narrative of redemption and progress

3 ways of interpreting narratives:

a) Intentional readings

b) Symptomatic readings

c) Adaptive readings

a) Reading for the implied author, an instance embodied in the text, but shaped by the author and decoded by the reader. Narratives are implicitly seen as wholes with unified meaning structures (as opposed to non-unitary interpretations, heteroglossia etc.) The urge towards wholeness can be seen as a psychological phenomenon – a drive to interpret (We don’t want to exclaim at the end: “Is that it?”) This reading has its long roots in Biblical exegesis: The perfect work embodying the word of God (logocentrism)

But what if language as such causes plurality or multiplicity of signification? How does the notion of intertextuality embodied in all texts (there is no Urtext) undermine the notions of integrity and wholeness of a work? Can we progress instead with notions of the open work (Eco)?

b) Symptomatic readings are not grounded in the implied author instance. They are readings against the conscious construction of meaning by the author. Symptomatic readings are often practiced in psychoanalytical of ideology critical approaches, in order to unveil the hidden (deeper) layers of meaning. This could be feminist, new historicist, cultural materialist, postcolonial agendas of analysis. Not least deconstruction has as its language philosophy base that all texts deconstruct their own bipolar dichotomies of meaning…
So, in symptomatic readings, wholeness is a moot point. However, both a) and b) share the hermeneutic agenda, looking for depth structures of meaning or signification that the reader analyst must reveal.

c) Adaptive readings are when the reader becomes co-creator of the text by countersigning it with his/her own embellishments or hypotheses. Criticism is after all also a narrative, as the omnipresent urge to narrativize is also present in interpretation.
